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DIRECTOR
Want a closer 
look? Turn to 
page 16 for a 
detail shot of one 
of the murals 
created by BAM. 
What does their 
portrayal say 
about what they 
notice and value 
about Duluth?

Doing & 
Undoing
Christina Woods

“The impact of art helps us do better.” 
But how? 

Last night, I got to see works of art created 
by the teens in the DAI Birkenstein Art 
Movement (BAM). Each year, students learn 
art practices such as sculpture, painting, 
and mixed media collage. This year’s art 
is stunning, deep, and reflective of the 
dedication of these young people. 

It got me thinking: How often do people use 
art to find themselves, manage stress, or 
understand the work of trying new things? 
I have seen BAM participants reiterate 
emotions, fail only to be encouraged to try 
again, and work together to solve problems 
using the practice of making art. This year, 
BAM youth made a wildlife panel and a 
tryptic of Duluth. It makes me wonder  
what discoveries occurred through their 
creative process.

I believe one of the main responsibilities 
of art is to get people to understand 
something in their mind and be able to feel 
it emotionally and physically. Creation has 
the power to motivate people to hear deeply, 
see into themselves, and turn thinking into 
doing. In the BAM program, the doing is 
really the undoing. Youth are undoing beliefs 
that hold them back, undoing assumptions 
about making art, and undoing difficult 
thoughts and feelings. Clearly, more than 
just painting is occurring!

Art encourages us to cherish coming 
together, accept learning, and transcend 
discourse. The BAM youth unearthed 
themselves through art. This season, 
they will visit the galleries to experience 
the plight of immigrants, unpack life in a 
flattened world, and see art that breaks apart 
injustice. How does art help you do better?

“Art is coming face to face with yourself.” —Jackson Pollock

� �
The BAM youth unearthed 

themselves through art.
� �

Facilitating artist Moira Villiard and �ve members of BAM pose in front of their 
collaborative mural pieces on display at the Dovetail Café.
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Image Credit: Jonathan Thunder, “Modern Times,” acrylic on canvas, 2020, 36” x 48”.

63rd Arrowhead 
Regional Biennial
Juried Group Show
George Morrison Gallery & Corridor Gallery

Morrison Gallery  
& Corridor Gallery
63rd Arrowhead Regional 
Biennial
October 4, 2021–  
January 10, 2022
Reception: October 21 

Ste� Gallery
Roshan Ganu 
In the Presence  
of Longing
October 18–  
December 12, 2021
Reception October 21

Corridor Gallery 
Michael Letts
Closer to the Wild
October 11 2021–  
January 2022
Reception October 21

As one of the longest-running 
biennials in the country, this 
exhibition features a wide range 
of artwork produced within the 
last five years from artists residing 
in Minnesota, Wisconsin, North 
Dakota, South Dakota, Iowa, 
Michigan, and Ontario, Canada. 
The DAI applauds each of the 133 
artists who submitted work to the 

63rd Arrowhead Regional Biennial 
for their fortitude and tenacity that 
brings beauty into our everyday lives. 

Juror Kayla Aubid selected 27 artists 
showcasing works that examine 
community, the environment, 
heritage, and current events. The 
challenges and injustices that 
gripped the region and the world 

emerge within the beauty, joy, and 
wonder of these pieces. Works from 
large-scale sculptural installation to 
video, from oil painting to collage 
are sure to leave you amazed!

Juror Juliane Shibata considered 
the commonalities in this process-
driven work, selecting the following 
awardees:

Congratulations to the 63rd Arrowhead Regional Biennial artists showcasing their work:

Allison Baker, Loretta Bebeau, Julie Benda, Rachel Bruya, Gary Carlson, MaryAnn Carlson, Susanna Gaunt, Carmen Gutierrez-Bolger, 
Christopher Harrison, Naomi Hart, Harrison Halker Heinks, Scott Helmes, Susan Hensel, Ashley Hise, Tia Keobounpheng, Kristi Swee 
Kuder, Catrin Magnusson, Cassandra Quinn, Natalie Salminen Rude, Corrie Steckelberg, ChimakwaNibawii Stone, Tara Stone, Adam 
Swanson, Jonathan Thunder, Moira Villiard, Mary Welke, and Sam Zimmerman. 

Modern Times by Jonathan Thunder 

FORCED/FORCE by Tia Keobounpheng 

An Iron Wedge by Julie Benda3

1
2

Honorable Diasporal Mind  by Christopher Harrison  
Mention: Ocean Incarnate by Ashley Hise
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In the Presence of 
Longing
Roshan Ganu 
John Ste� Gallery

"When access to ‘home’ is forbidden, how does a person create a romantic human geography 
around them, in a new environment?” —Roshan Ganu

Each of us strives to belong to a place, to a culture, to a 
community. But people experiencing displacement in the 
form of migration (voluntary or forced) find themselves 
in what artist Roshan Ganu describes as a hybrid state. 
In this state rests a conglomeration of memories and 
cultural objects intertwined with the moments of a new 
reality. Experiencing In the Presence of Longing, viewers 
interact with Ganu’s poignant projections and mingle with 
three-dimensional collages. Each piece reflects how Ganu 
fosters comfort and belonging in her own life. Drawing 
from her childhood and cultural identity formed in Goa, 
India, Ganu examines how memories inform her present-
day reality of living in the midwestern United States. 

Roshan Ganu is a multimedia narrative artist originally from 
Goa, India, now based in Minneapolis. She has conceptualized 
art-directed stories for the Minneapolis Institute of Art and the 
Minnesota Opera. Ganu is an awardee of the Next Step Fund 
Grant 2021 by MRAC and the Artists Respond: Combating 
Social Isolation grant by Springboard for the Arts, through 
which she co-founded “Aapli Library,” a zine space for 
community and conversation in Minneapolis.

Image Credit: Roshan Ganu, “Utkantha: Longing,” neon 
lettering in Marathi, vinyl lettering in English, video (photo ink, 
water, light and animation), 2021, size varies by location.



Closer to the Wild
Michael Letts 
Corridor Gallery

“These works contrast a glass-like surface with primal images that retain the identity of paint, really 
just colored dirt.” —Michael Letts

Michael Letts fosters connections to people in rural 
diners, bars, and northern Midwest crannies. Here, 
he finds beauty in the workers, hunters, and denizens 
of the backcountry and examines the mythology of 
American individualism. Known for independence and 
self-reliance, Americans now face the impact of an 
increasingly interconnected reality. Letts reflects on how 
technology propels society to “live more and more on a 
screen, through glass, literally flattened.” Mirroring this 
effect in his monoprint painting technique, Letts layers 
paint on glass plates before transferring the work onto 
canvas. Pairing this medium with subjects that combine 
traditional still life and portraiture, the viewer experiences 
a two-dimensional life closer to the wild.

Michael Letts is a painter living in the Upper Peninsula of 
Michigan. He holds an MFA from Ohio State University in 
Columbus, Ohio. A practicing artist for over 30 years, Letts’ 
work has been included in national and international public 
and private collections, galleries, museums, and publications. 
He is currently a professor in the School of Art and Design at 
Northern Michigan University in Marquette, Michigan.

Image Credit: Michael Letts, “Deer Hunter,” acrylic on canvas, 
2020, 62” x 72”.
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Reception: 63rd Arrowhead Regional Biennial
October 21

Reception & Artist Talk: In the Presence  
of Longing
October 21

Reception & Artist Talk: Closer to the Wild
October 21

Depot Great Hall Holiday Marketplace
December 18
The Marketplace will feature 40+ artists and makers throughout the building. Local and regional vendors will 
offer a wide variety of items including art, jewelry, home décor, holiday décor, clothing, candles, and specialty 
food items. 

DAI artist members, please contact info@duluthartinstitute.org for more information about tabling.

2023/2024 Exhibitions Open Call
January 2022
Are you interested in showing your work at the Duluth Art Institute? The DAI seeks exhibition proposals that 
expand the field of contemporary art and timeless folk and craft traditions.

Submissions are evaluated by a panel of local art professionals that consider artistic quality and mastery of 
material, presentation of an authentic voice, cohesiveness of work, and professionalism of the application.

Open call begins January 2022. 

2022 Annual Member Show
May 2022
More details to come. 

Image Credit: Roshan Ganu, “Pilu and the Banyan 
Tree,” mixed media (found wood, paper maché, 
fabric, foam core, cordage, wool, theatrical lighting, 
etc.), 2021, 62” x 73.5”.

“You are both a work of art and an artist at work.” —Erwin Raphael McManus
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Functional Pottery 
Independent Study  
with Sheila Staubus
Wednesdays (8 Sessions),  
October 13th–December 8th 
*No class on November 24th*
12:00pm–2:30pm
DAI Lincoln Park Building
Member Cost: $215  
(Non-Members: $245)  
$20 Deposit 

Focus on your interests or 
experiment with new techniques 
under the guidance of ceramicist 
Sheila Staubus. Class includes 
discussions, demonstrations, and 
practical applications of wheel 
throwing and glazing techniques, 
culminating with a cone 10 gas  
kiln firing.

Previous clay experience preferred. 
This class is structured for students 
interested in creating functional 
pottery in a relaxed, fun atmosphere. 

The Banyan Tree:  
Story-Telling Workshop  
with Artist Roshan Ganu
Friday, October 22nd
5:00pm–8:00pm
St. Louis County Depot, DAI Ste£ 
Gallery
All Ages 
Cost: $10

Take part in a community art project 
with multimedia artist Roshan 
Ganu. The Banyan Tree, a 6 x 5-foot 
sculpture, becomes a gathering space 
for people to share personal stories. 
Participants work with prompts and 
ideas that add their narratives to the 
installation. Through the recounting 
of moments in everyday existence, 
Ganu emphasizes the idea that art is 
not limiting; it inspires us to connect 
by being vulnerable with each other. 
Written word, photography, and 
videography document the stories 
told around Ganu’s Banyan Tree.

Free ArtDAI 
Saturday, November 20th
11:00am–12:30pm
Online via Zoom

Are you ready for the next online 
Free ArtDAI? Pick up supply kits 
ahead of time at the Lincoln Park 
Building. Free ArtDAI includes 
two surprise art-making activities, 
which can be enjoyed by art-
makers of any age. Supply list 
available for those unable to pick 
up kits. Adult supervision and 
assistance recommended for young 
participants. 

More details about pickup and 
Zoom link provided at registration.

“To practice any art, no matter how well or badly, is a way to make your soul grow. So do it.” —Kurt Vonnegut

CLASSES Register at duluthartinstitute.org

Beginning Clay  
with Craig Bruce
Wednesdays (8 sessions),  
December 1st–January 26th 
*No class on January 29th*
6:30pm–9pm
DAI Lincoln Park Building 
Member Cost: $215 (Non-Members: 
$245)  
$20 Deposit

Learn and practice the basics of 
throwing on the potter's wheel, 
from centering to glazing. Clay, 
glazes and electric kiln firing 
fees included. Open to all levels; 
instruction directed to beginners, 
but intermediate students are 
welcome!

Weekly Open Studio 
Tuesdays 
12:30pm–3:30pm
DAI Lincoln Park Building
$5 + DAI Membership

Are you seeking to connect with 
a creative community? Bring your 
supplies and artistic ideas to the 
beautiful and inspiring historic 
Lincoln Park Building. Each session 
includes work time and an optional 
end-of-session group critique led by 
Karen Anderson, Sarah Archbold, or 
Kris Nelson. Artists of all levels are 
encouraged to attend. Supplies are 
not provided; please bring your own 
materials.

Non-members can attend one 
free session of open studio before 
becoming a member. Members 
receive three free sessions. Visit the 
DAI website for more information 
and registration instructions.
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These companion classes will be offered concurrently, with occasional meetings to share inspiration for their 
shared topic. Participants from both classes are invited to exhibit their class work at The Horse of Course 
invitational exhibition at the Nordic Center, opening March 18, 2022.

Intermediate Clay: The Horse of Course
Instructors: Robin Murphy, Karen Keenan, and Robert 
DeArmond 
Thursdays, January 6, 2022–March 10, 2022  
Eight classes, 2 weeks o¨ TBD
6:30pm–9:00pm
DAI Lincoln Park Building
Cost: TBD

Using the horse as muse, students will explore the  
cultural significance and symbolism found in depictions  
of this animal. Class participants will discuss examples of 
artwork inspired by this fascinating creature and then  
learn to translate their own voice and vision to finished 
three-dimensional clay objects. Topics include forming 
and surface techniques within throwing and hand-building 
methods, as well as decorating techniques for wet, leather-
hard and bisque clay stages (slip trailing, sgraffito,  
mishima, wax resist, carving, and more).

Intermediate Expressive Drawing: Don’t Look a Gift 
Horse in the Face—The In�nite Lessons We Can 
Learn from the Creative Process
Instructor: Holly Jorde
Thursdays, January 6, 2022–March 10, 2022 
Eight classes, 2 weeks o¨ TBD
6:30pm–9:00pm
DAI Lincoln Park Building
Cost: TBD

Using the horse as muse, students will develop skills 
within the creative process to carry their desired vision 
from conception to finished artwork. Students will utilize 
a variety of media within the limits of the two-dimensional 
format. Activities include exercises invented by surrealists 
and contemporary artists, and group and individual critique. 
Discussions will center around composition, the principles 
of design, and the cultural significance and meaning of the 
horse as subject matter. This course is designed for students 
who have a basic understanding of design and some 
previous experience with painting and/or drawing.

Shelves of �nished and in-progress work at the DAI ceramics studio
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Swimcreative.com

When creative expression and 
marketing insight sync, you: 



Community 
Art Spotlight
Dr. Jamie L. Ratli�

Associate Professor of 
Art History, University of 
Minnesota, Duluth

This fall, the Tweed Museum of 
Art will host We Create: the 2021 
Art & Design Faculty Exhibition. We 
Create will showcase the recent 
creative works and practices from 
faculty members in the four distinct 
areas of the department: studio 
art, graphic design, art education, 
and art history. The exhibition 
demonstrates the diversity and 
breadth of the faculty members’ 
professional endeavours and 
includes artworks and research 
in wide-ranging media, such as 
painting, photography, sculpture, 
drawing, ceramics, fiber arts, 

collage, graphic design, video 
art and animation, art historical 
research, and curation. 

The faculty exhibition is a recurring 
event put on display at the Tweed 
Museum of Art every 2-3 years. 
Further collaborations between the 
museum and the department of Art 
& Design include Fresh Foundations 
in December—which focuses on 
the art of incoming students—the 
Annual Student Exhibition in the 
spring, and the Senior Exhibitions, 

which present the works of 
graduating art majors. Senior 
Exhibitions are scheduled to begin 
on October 12 and will continue 
throughout the academic year. 

We Create will be on display this 
fall when the Tweed Museum 
of Art reopens after scheduled 
renovations. The museum opening 
is set for mid-October, 2021. Please 
check the Tweed Museum of Art 
website for open hours. 

“To be creative means to be in love with life.” —Osho

Swimcreative.com

When creative expression and 
marketing insight sync, you: 

Image Credit: Kristen Pless, “Gone,” cyanotype, 18” x 25”. 13



Benefactor Members

Julia Cheng

Janet Sklaris

Robin Washington**

Collector Members

Virginia Alexander

Gloria DeFilipps Brush

Rosemary Guttormsson

Bea Levey

Richard Levey 

Contributing Members

DTD Art Walk

Wendy Larson

Dale Lucas

Edie Michalski

Roger Michalski

Dr. Patricia Rogers**

Jodi Slick

Kathy Thomas

Family, Individual &  
Student Members

Janis Adler

Lisa Alexander

Raymond Allard

Wendy JD Althoen

Misty Andersen

Dennis Anderson

Karen Anderson

Kenneth Anderson

Lynn Anderson

Paula Anderson

Laura Andrews

Edward Dean Anecki

Jill Anecki

Karen Annala

Chesley Antoinette

Sarah Archbold

Kirsten Aune

Alison Aune-Hinkel

Elizabeth Axberg*

Mary Azmitia

Bridgette Baker

Brian Barber

Erin Bast

George Bateman

Nathaniel Bateman

Kirstin Baumgarten

Theresa Beaulier

Timothy Beaulier

Karlyn Atkinson Berg

Gladys Bergstedt

Britta Bergstrom

Nancy Berini-Jesperson

Damita Beyer

Laura Birnbaum 

Roy Blackwood

Edna Blanchard

Ken Bloom

Steve Bloom 

Jeanne Bourquin

Daniel Boyer

Cynthia Bradley

Shelley Breitzmann

Evaline Britton

Carole Brossart

Sue Brown

Craig Bruce

Nancy Bundy

Stanley Burns

Mary Calengor

Celia Cameron**

Doug Cameron

Patricia Canelake

Kathleen Cargill**

Alexa Carson

Christie Carter Eliason

Wendy Champness

James Chinn

CHOICE Unlimited

Shaun Chosa

Naomi Christenson

Catherine Colsrud

Elsie Cook

Tim Cortes

Renan Cruz

Anita Curtis

Michael Dahmen

Melody David-McKnight

Sharon Dawson

Bob DeArmond*

Donald Delvin

The Depot Foundation

Jean DeRider

Brianna Deterling

Michael DeWitt

Joy Morgan Dey

Dorothea Diver

Jessica Dixon

Jody Dixon

Talyer Dixon

William Dixon

Gayle Dopp

Peggy Downing

Steve Downing

Mary Beth Downs

Michele Dressel

DTD Art Walk

Kelly Dupre

Teja Dyamenahalli

Nancy Edwards

Joe Ehlers

Erin Endsley

Lee Englund

Anja Erickson

Karin Erickson

MInna Erickson

Motts Erickson

Ty Erickson

Karl Everett

Claudia Faith**

Olawole Famule**

Hairong Feng

Jane Fisher-Merritt

John Fisher-Merritt

Lisa Fitzpatrick

Margie A. Fraser

Addison Galagan

Susanna Gaunt

Linda Gerga

Shelley Getten

Jill Geyer

Lauren Giammar

Mollie Gilbertson*

Anita Gille

Louise Gillis

Linda Glisson

Edith Greene

Rogier Gregoire**

Daniel Grindle

Paula Gudmundson

Ann Gumpper

Patricia Hagen

Harrison Halker Heinks

Kari Halker-Saatho�

Carla Hamilton-Eisele

Ralph Hanggi

Suzanne Hanson

Mark Harvey

Art Headley

Caroline Hegstrom

Emily Heiken

Kya Heiken

Margaret Helstrom

Doreen Hendrickson

Jess Himango

Jill Hinners

Ashley Hise

Thomas Ho�

Megan Hogfeldt

Marisa Hoogenakker

Leslie Hughes

Julia Jaakola

Helena Jackson

Liz James

Alyssa Johnson

MEMBERSHIP

“A soul becomes dyed with the color of its thoughts.” —Marcus Aurelius

Thank you to our current members. Membership is vital to the DAI, supporting education programs, exhibitions, and 
studio spaces. 

To learn more about membership at the DAI, visit www.duluthartinstitute.org/membership.
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Jean Johnson

Tad Johnson

Tyler Johnson**

Jennifer Jones

Holly Jorde

Kristen Kaas

Lauralin Kania

Matt Kania 

Jan Karon

Karen Keenan

Juli Kellner**

Tia Keobounpheng

Margaret Kirtley Sternberg

Aaron Kloss

Teresa Kolar

Kathy Kollodge

Ken Kollodge

Lynne Kosmach

Karin Kraemer

Joel Krochalk

Rita Krochalk

Susan Krochalk

Kimberly Krohn

Ines Krolo

Tommy Kronquist

Ed Labernik

Cot LaFond

Shannon Laing

Erica Lake

Selina Larsen

Jean Larson

Lily Latterell

Peter Lawson

Ma. Loiselle Lehigh

Patricia Lenz

Kathryn E. Lenz P.

Diane Levar

Melanie Lieb

Kelli Lien

Elden Lindamood

Benjamin Lindello

Chris Loppnow

Christine Loppnow

Stephen Lubovich

Dave Lynas

Bill Lyth

Robert Magnuson 

Susan Magnuson

Clara Mahnke

Patricia Mahnke

Wally Mahnke

Maryanne Malm

Deborah Manisto

Alberta Marana

Deborah Marcero

Mary Mathews

Cynthia Matthews

Micky McGilligan

Lisa McKhann

Stephen Menart

Andy Messerschmidt 

Marlene A. Miller

Scott Moen

Rita Morris

Addison Mueller

Robin Murphy**

Scott Murphy

Karen Owsley Nease

Colleen Nelson

Kris Nelson

Ed Newman

Joanne Nielsen

Elizabeth Nordell

Vern Northrup**

Patrica Oakes

Peg Ocel

Patricia Olson

Joseph Ostazeski

Jana Pastika

Jeanette Paulson

Sue Pavlatos

Linda Peplinski

Ella Perrault

Popo Perrault

Rudy Perrault

Julie Peterson

Claude Piguet

Sandi Pillsbury Gredzens

Laurie Pinther

Nina Preheim

Ann Price

Pete Prudhomme

Robb Quisling

Diana Randolph

Kris Rauschenfels

Sue Rauschenfels

Tom Rauschenfels

Janalee Reineke Lyth

Erin Renier

Jeanne Riese

Sarah Riley

Timothy Riley

Jamey Ritter

Michael Roberts

Sharon Rogers

Wendy Rouse

John Sager

Natalie Salminen Rude

Doris Sampson

Jaclyn Sathers

Lisa Savoy

Kelly Schamberger

Jutta Karin Schultz

Lissa Scotland

Cynthia Seiler

Raymond Shelerud

Juliane Shibata

Cynthia Shusta

Sandra Signorelli

Alfred Skinner

Pam Skinner

Pam Snyder

Emma Spooner*

Marjorie Stalker

Sheila Staubus

Lisa Stau�er Steinke

Adam Stevenson

David Stock

Robin Strangfeld

Thomas Strewler

Edna Stromquist

Adam Swanson

Alyssa Swanson

Regina Taylor

Jason Terry

Jonathan Thunder

Mallory Towle*

Blair Treuer

Jean Turbes 

Larry Turbes

Paul L. Tynjala

Isabelle Ulrich

John Ulrich

Liz Vandersteen

Amy Varsek*

Subhash C. Vidyarthi

Elizabeth Vork-Howell

Devin Wait

Jennifer Webb

Aurora Webster*

Greg Wegler

Michelle Wegler

Todd White

Sharon Wichman

Lynn Wilcox

Stephanie Wilcox

Will Wilson

Bill Wise 

Denise Wise

Amy Wolcott

Olivia Wolcott

Christina Woods* 

Ruby Zallar

Julie Zenner

Kathy Zerwas

Sam Zimmerman

*indicates Staff   **indicates Board Member
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I’d like to share a story about a 
middle school student and an art 
teacher who changed his life.

This student hated school almost 
everything about it. His anxiety 
about not having any friends, being 
poor and not having decent clothes 
and shoes when times were tight, 
and just the culture in general 
made him withdraw. He sat alone 
in class, often not focused on the 
lessons, but disengaged in the back 
of the room, reading books about 
mythology and adventure. Anything 
to transport himself away, or at 
least get him through the day.

Then he met his art teacher, Mrs. 
Shirtz. He could tell right away 
from her beaming smile that she 
had a big heart. She soon tapped 
into his personal interests of 
adventure and fantasy and put them 
to use in drawing and ceramics. By 
creating dragons out of clay and 
interplanetary spaceships out of 
chalk and construction paper, she 
showed him the transformative, 
healing nature of the arts. He 
took every possible class from 
her, even creatively scheduling an 
independent study when he had 
exhausted the existing list. With her 
encouragement, he began to look at 
reading and writing in a new light, 

crafting short stories and even 
a few poems, of which his other 
teachers took note. Eventually, he 
began to look forward to school, at 
least aspects of it. 

This student took painting, drawing 
and graphic design classes in high 
school, along with creative writing 
and literature. He went on to 
college, traveling to Mexico to gain 
experience for his writing and to 
admire the murals of Rivera, Orozco, 
and Siqueiros, spending countless 
hours at El Palacio de Bellas Artes 
and La Casa Azul, where Frida Kalho 
resided. He started teaching English 
to allow him to stay and travel, and 
helping others to learn became 
another deep love.

If you haven’t guessed by now, 
that student was me. It seems 
strange to think that a young man 
who started out hating school 
eventually grew to love teaching, 
learning, and education. In my 
role as Superintendent of Duluth 
Public Schools, I have the honor 
and responsibility of serving over 
8,000 students and their families. 
I honestly believe that if it hadn’t 
been for the arts and the caring 
support of a great art teacher, I 
would not be doing what I do today.

As our local and national 
educational systems 
metamorphosize through the 
pandemic, it is vital that we 
remember the power of the 
arts. Many of our students have 
experienced hardship and trauma. 
The arts can be a powerful tool as 
we support them in processing and 
growing from their experiences. 
There will be a lot of pressure to 
“catch students up,” but we also 
need to make sure that we are 
not just pumping them full of dry 
remediation. It is our responsibility 
to inspire their love of learning 
through engagement in the arts and 
other high-interest areas.

Here in Duluth, our arts programs 
must remain strong. In Minnesota, 
public elementary and middle 
schools must offer at least three 
and require at least two of the five 
arts areas: dance, media arts, music, 
theater and visual arts. Providing the 
minimum is just the beginning. We 
have strong connections to the arts 
community and a team of amazing 
teachers who also tie arts instruction 
to a variety of content areas. Here 
in Duluth, our arts programs 
must remain strong if we are truly 
preparing our students for the future.

The Life-Changing Magic of Art in Schools
John Magas
Superintendent of Duluth Public Schools

“Every child is an artist.” —Pablo Picasso

MUSINGS

Image Credit: DAI Birkenstein Art Movement camp 
participants led by Nelia Harper and Deborah May, 
acrylic and mixed media collage, 2021 (detail).
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NOW IN TWO LOCATIONS!
3920 AIRPARK BLVD 
DULUTH, MN 55811
218-722-9805

1313 TOWER AVE 
SUPERIOR, WI 54880
715-394-4223

YOU MATTER
HERE.

CLOQUET 
218.879.3333

DULUTH 
218.722.4766 

HANFTLAW.COM

Funded in part by the Jane S. Smith Memorial Fund of the Duluth Superior Area 
Community Foundation. 
The Duluth Art Institute’s programs and services are made possible in part through the 
support of the Minnesota State Arts Board through an appropriation by the State 
Legislature from the Minnesota arts and cultural heritage fund with money from the 
vote of the people of Minnesota on November 4, 2008.

Support for the Duluth Art Institute is brought to you by:

SUPPORT THE DAI
&

REACH A CREATIVE 
AUDIENCE

WITH THE PURCHASE
OF AD SPACE

DONATE
Cash/Check/Credit
These are the most common gifts made. Your gift is deductible on your income tax return if you itemize your 
deductions. You may also designate your gift to be placed in the Duluth Art Institute Endowment Fund.

Publicly-Traded Stocks
These are easy to give and can offer you a great tax advantage. If you have held stocks for more than one year, you can 
make a gift of publicly traded stocks to the Duluth Art Institute.

Life Insurance
Life insurance can be an excellent tool for making charitable gifts. This is an easy way to participate in charitable giving.

Bequests
In your will, you can name the DAI to receive a specific amount, percentage of your estate, or to be a contingent benificiary.

Become a Sponsor
Select an exhibition to sponsor.

Email Christina Woods at cwoods@duluthartinstitute.org or call 218-733-7562 to learn more.

Put Your Money Where the Art Is
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The St. Louis County Depot is open and free to the public. In order to enter the Depot, all 
guests over the age of 2 will be required to wear a mask inside the building. For the best 
experience, please download a QR code reader and the Smartify app prior to visiting.

DAI Sta£ 
Christina Woods
Executive Director
218-733-7562
cwoods@duluthartinstitute.org

Amy Varsek
Exhibitions Director
218-733-7565
avarsek@duluthartinstitute.org

Aurora Webster
Engagement & Development Manager
218-733-7559
awebster@duluthartinstitute.org

Emma Spooner
Education Program Coordinator
218-723-1310
espooner@duluthartinstitute.org

Liz Axberg
Community Outreach Coordinator
AmeriCorps VISTA
218-723-1310
engagement@duluthartinstitute.org

Mollie Gilbertson
Administration & Engagement Assistant
218-733-7560
mtowle@duluthartinstitute.org

Robert DeArmond
Clay Studio Manager
218-723-1310 ext. 201
claystudio@duluthartinstitute.org

Board of Directors
Robin Washington, President
Celia Cameron, Vice President
Juli Kellner, Treasurer
Kathleen Cargill
Claudia Faith
Olawole Famule
Rogier Gregoire
Tyler Johnson
Robin Murphy
Vern Northrup
Dr. Patricia Rogers

Visiting the DAI Galleries  
& Business O¤ce
506 W Michigan St. 
Duluth, MN 55802
218-733-7560

Gallery Hours 
Open Daily 
10am - 5pm

Business Office Hours
Tuesday-Friday 
12-5pm

Galleries and offices are located 
on Level Four of the St. Louis 
County Depot. While some Depot 
museums require paid admission, 
the DAI is free. Galleries are 
accessible by elevator. The DAI 
Darkroom is on Level Two.

Metered parking for the Depot 
is available on city streets, and 
the Library/Depot Pay Lot - 502 
W Michigan Street. A bus transit 
center is two blocks away with 
year-round access, and DAI is 
also accessible by the Port Town 
Trolley in summer months. 
Parking for events occuring after 
5pm is free. 

Visiting the DAI Lincoln  
Park Building
2229 W 2nd St.
Duluth, MN 55806
218-723-1310

Hours by appointment. 

The DAI Ceramics Studio, 
Printmaking Studio, and multi-
use classrooms are located at the 
Lincoln Park Building.

For the Lincoln Park Building, a 
small parking lot is available on 
the West side of the building, as 
well as free on-street parking.

Oct. 13
Functional Pottery 
Independent Study 
(First Session of 8) 
Sheila Staubus 
12:00pm–2:30pm

Oct. 21
Receptions & Artist Talks
•  63rd Arrowhead Regional 

Biennial

•  In the Presence of Longing

•  Closer to the Wild

Oct. 22
The Banyan Tree:  
Story-Telling Workshop
Roshan Ganu 
5:00pm–8:00pm

Nov. 20
Free ArtDAI 
11:00am–12:30pm

Dec. 1
Beginning Clay 
(First Session of 8)
Craig Bruce 
6:30pm–9pm

See HUE pages 9–11 for more 
information about events & classes
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